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The Eye
of an
Artist
by John Walters

Y

ou could understand
if John Kendall were
angry, upset, embittered. His
art is painstakingly realistic;
he carefully renders every
bit of detail in a scene. It’s
close, demanding work, and
a keen eye is essential.
But for almost 30 years, Kendall
has had serious eye trouble. He’s
been through seven major surgeries,
with more likely on the way. At best,
he works much more slowly than he
otherwise would. At times he hasn’t
been able to work at all.
And yet, Kendall is an amazingly cheerful man who’s determined to
get the most out of life. He i i i i i
John Kendall’s drawing of street scene from
the French Quarter in New Orleans, “Time
Warp on St. Peter,” and a photo (inset) of
Kendall working on it using a large magnifying glass with a light to see.
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can talk almost endlessly about the places he’s been, the
people he’s met, and the things he’s gotten to do. “I guess
I’ve always been positive about stuff,” he says. “I could get
real bummed out about it, you know, ‘poor me.’ But that’s
the hand I’m dealt.”
And if worst came to worst? “I was talking to my
oldest son, Chris, and he said, ‘Dad, I’ll teach you how to
play bass guitar!’ And I
thought, ‘Sure, if I can’t
keep on being an artist,
I’m going to stay creative doing something.’”
Not a bad outlook
for someone who just
turned 70. Sort of:
“Technically, I’m 16
and a half, because my birthday is February 29,” he says.
And in a very real way, he’s both: his full white beard says
“70,” but his attitude is eternally youthful.

Orleans, and points out where he
inserted his two sons, his brother
James, one of his dearest friends,
his two cats — and himself, the
shaggy fellow driving a horse and
buggy. “I used to call it my Alfred
Hitchcock touch,” he says with
a smile. “But when I
told that to school kids,
they’d say, ‘Don’t you
mean Where’s Waldo?’”
There are imagined
elements, but the details
are resolutely true to
life. Kendall works from
photographs blown up to
8 by 12, employing a lighted magnifying lamp to closely examine the
images. “I’m spending an average
of 200 hours and up on an original
work,” he says.
His style has remained much
the same through the years. He’s
gotten a lot of mileage out of a
simple style, which he calls “sepia
pen and ink wash drawings.” He
has a small kit for an artist: one
pencil, one pen, two small brushes
and a bottle of sepia ink. “That’s
it,” he confirms. He uses pen and
ink for the lines, and a mix of ink
and water for texture and shading.

Kendall removes all traces
of modern technology:
power lines, cars, trucks,
motorboats. And he often
adds friends and relatives
to his work.

An eye for detail
Ever since he was a kid, Kendall has focused on the
little things. He recalls a childhood sketch of his school
building, which had exactly the right number of bricks in
the exterior wall. He loves detail, whether he’s reproducing a street scene or rendering a Tall Ship with all the sails
and riggings. All faithful to the original.
Well, almost faithful. Kendall, a resident of George’s
Mills, N.H., calls his works “timeless scenes” because
he removes all traces of modern technology: power lines,
cars, trucks, motorboats. And he often adds friends and
relatives to his work. As he shows “Time Warp on St.
Peter,” a street scene from the French Quarter in New
photo by Larry White

Hitting the road
and coming back
home

Artist John Kendall in front of his gallery in George's Mill, N.H.
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Kendall
was born in
Nashua, N.H.,
and grew up
in Litchfield, N.H. After studying at
the University of New Hampshire, he
became an art teacher in the Sunapee
and New London schools. “When
they built Kearsarge Regional High
School in 1970, I was offered the art
position. It would have been comfortable, but I was starting to get itchy
feet. I needed to see if I could prove
myself as an artist.”
And so he moved to San
Francisco, pursued a master’s degree
in art, and almost by chance wound

Kendall’s drawing “A View from the A-Frame” captures the waterfront
of Sausalito, Calif. (Right) A photo taken in 1975 of Kendall working on
the drawing.

up in Sausalito, Calif. At the time, it was a run-down
backwater, not the trendy suburb it is today. “To me, it
was like entering an abandoned movie set,” with a lot
of old houseboats populated by, well, a bunch of hippies. “I saw this fellow sitting on an overturned boat,
wearing a captain’s hat,” he recalls. “It was [writer and
musician] Shel Silverstein! He introduced me around.
I ended up moving onto an abandoned boat with my
brother, James, and a buddy from school. I lived there
for six years.” He credits Sausalito with
iiiii
kearsargemagazine.com • Spring 2014 • Kearsarge Magazine

41

Reprinted with permission
from the Spring 2014 issue of

inspiring the ink-wash element of his
a transatlantic cruise ship, taking
bus and made good money doing
style: “Everything had a sort of sepia
“one suitcase with my clothes, and
sketches of rich people’s yachts.
tone. I loved it so much.”
one with my work for sale.” He sold
After some 15 years of travel, he
He worked as a street
wound up right back where he
In the middle of the gallery is
artist. Which, when he
started. In 1983 he followed
something that looks very much
started out, was illegal; he
the Tall Ships to Boston.
and a bunch of fellow artists
like a booth at a diner: two wooden (His exacting depictions of
circulated a petition seeking
the ships became his most
bench seats with a table in
to overturn the law. They
popular works.) While he was
were successful, and Kendall
between. A large magnifying lamp in New England he fell in
lined up for a license on day
love with the sister of an old
is attached to the table. This is
one of street-art legality. He
friend, and that spelled the
where Kendall makes his art.
took home “license number
end of his traveling days. He
30,” he says proudly.
took a job with the Henniker
Happy times, but the road
school district. He got married and
enough on board that he actually
continued to call. Kendall moved to
had two children, but the marriage
made a profit on the trip: “I made my
New Orleans for a while. “Really
ended in divorce after about seven
expenses and still had $150 in my
enjoyed it,” he says, but then he met
years. The kids, Cody and Chris, are
pocket.”
an American who had been living
now in their 20s.
On to Ibiza, where he spent five
on Ibiza, a Spanish island in the
years; and then to the French Riviera,
The artist’s eye is clouded
Mediterranean. He got passage on
where he lived in a Volkswagen
He first noticed it when he was

The wooden diner bench is where Kendall makes his art. Above right: The back of the gallery has an open recording studio that records professional
quality sound.
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living on Ibiza in the early 1980s.
“Little by little, I just could not focus
my right eye,” he says. “I went to eye
specialists on the island. They did
all sorts of tests and said, ‘We don’t
know what’s wrong. You just can’t
see.’ Well, that doesn’t tell me much!”
The diagnosis came soon after
he resettled in New Hampshire:
keratoconus in his right eye. Put
simply, keratoconus is a weak spot
in the cornea. If it’s severe enough,
the cornea can burst — which, yes,
has happened to Kendall, and it’s just
as unpleasant as you can imagine.
Over the years he’s had at least three
corneal transplants, plus four other
eye surgeries.
Kendall retired from teaching in
2010, only to find himself sidelined
by another ailment — this time in his
right shoulder. (And yes, he is right
handed.) “It was like somebody stuck
a knife in me.” The diagnosis: a torn
bicep caused by the strain of hours
upon hours of artwork. “I never
thought drawing was hazardous to
my health, but I ended up getting
shoulder surgery,” he says. “Then it
was months of rehab, and I couldn’t
draw.”
After that, his right eye took
another turn for the worse. That led
to a pair of major surgeries in the
spring of 2013 which, finally, were

successful. That summer, his right
eye got a clean bill of health.
But that’s not the end of the
story. Not long after that, signs of
cataracts and keratoconus appeared
in his left eye. His “good” eye. Which
probably means another round of
surgeries in his future.
Still, through it all, Kendall has
maintained a positive outlook and a
determination to keep on working.
Even if he someday has to put down
his beloved pen and take up the bass
guitar.

At home in the studio
Which wouldn’t be as strange as
it sounds. His sons are both musicians, and his brother James is a
songwriter and recording engineer.
Kendall’s studio and gallery, on the
ground floor of his home in Georges
Mills, is a haven for art and music. The walls of the gallery display
his framed prints. The back of the
gallery is an open recording studio
where Cody and Chris can play and
James can record professional quality sound. (They’ve recorded five
albums in Kendall’s studio, including
two with Maine-based blues singer
Charlene Thornton.)
Kendall bought the house in
2000, and the music started almost
immediately: “Before we even had the
tile on the floor or the walls up, Cody

had a drum set and Chris had a bass,
and kids from Sunapee and Henniker
would come over and jam out.”
In the middle of the gallery is
something that looks very much
like a booth at a diner: two wooden
bench seats with a table in between.
A large magnifying lamp is attached
to the table. This is where Kendall
makes his art. The setup was built by
one of his former art students from
Henniker, and a diner booth was
exactly what Kendall had in mind. “I
like the feel that, if somebody comes
to my gallery, I could bring down
tea or coffee, and they can sit and be
comfortable like in a diner,” he says.
Kendall’s art demands close
attention and precision, but he
doesn’t mind a little ruckus in his
workspace. Indeed, he says it helps:
“I’m just surrounded by this intense
creative energy.” And, he adds, “just
watching my kids progress, it blows
me away.”
In spite of all his eye and shoulder troubles, Kendall still has a lot to
be happy about. And he chooses to
accentuate the positive, keeping his
eye on a future full of creative possibilities. KM KM KM
John Walters (www.johnswalters.
com) is a freelance writer, editor,
broadcaster, voice artist and author
of Roads Less Traveled: Visionary
New England Lives. The New
Hampshire Writers’ Project gave
him the 2009 Donald M. Murray
Outstanding Journalism Award for
his work in Kearsarge Magazine and
Upper Valley Life.

Learn More
Information about John Kendall’s
artwork, and his sons’ music, can
be found at www.kendallink.
com. His studio and gallery are
on Main Street in Georges Mills,
just off Route 11.
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The Mariners’ Museum

A complete collection of signed Tall Ships
prints is available at:
Kendall Studio & Gallery
1036 Main Street, PO Box 454
Georges Mills, NH 03751
(603) 763-3295
E-mail: jakendall@kendallink.com
www. kendallink.com

Timeless
Timeless works
works of
of ﬁne
fine art
art spanning
spanning four
five decades
decades as
as seen
seen through
through the
the eyes
eyes of
of
Artist J.A.Kendall, the master of “Sepia Pen & Ink Wash Drawings.”

J

ohn Allan Kendall was born on leap day, February 29th, 1944 in Nashua, New Hampshire and grew up in a nearby town called Litchfield. He graduated from Alvirne High
School in Hudson, N.H. in 1962 and from the University of New Hampshire four years later with a degree in Art Education. He taught 1st - 12th grade art in both Sunapee &
New London, N.H. for three years before moving to the San Francisco Bay Area. He graduated from San Francisco State College in 1972 with a MA degree in Creative Arts.

Kendall developed the technique he calls “ Sepia Pen & Ink Wash Drawings “ while completing his Master’s project at the houseboat community in Sausalito, California. Sepia
brown ink seemed to capture the warmth and feeling of the area. While at the community Kendall spent a winter caretaking Shel Silverstein’s boat where he and Lawrence
White, a filmmaker working on his Master’s Degree in Filmmaking at the San Francisco Art Institute, worked together on Kendall’s Master of Art project for San Francisco
State, a mixed media film which premiered on Shel’s boat back in 1972. In 2007 a scene done back then of Shel’s boat by the artist, along with interviews with Kendall & White ,
were used in a biography about Silverstein by Lisa Rogak called “ A Boy Named Shel “. The early experience of living at this houseboat community for six years, among the old
ferryboats and riverboats, certainly helped the artist years later in the field of Marine Art. The artist spent untold hours studying how the water reflected on the mudflats as his
A-Frame went up & down with the tides out behind the old Charles Van Damme ferry. Years later, in his Tall Ship series, the artist enjoyed taking on the challenge of capturing
the movement of a constantly changing sea. Still photographs taken out on the North Sea at events such as Sail Amsterdam were interpreted in such detail as to make the
viewer of his works think that they might actually be there. Hundreds of hours spent working from these research photos and drawing every little twist & turn of the sea while
looking through a large magnifying glass helped to give the artist the realism he wanted.
Since the series of houseboats the artist has also done a series of 10 San Francisco street scenes and New Orleans “ French Quarter “ street scenes and Jazz Musicians.
Photos of the artist working on location in San Francisco have appeared in the San Francisco Chronicle and a book called “ San Francisco “ by Carole Chester back when the
artist was one of the original street artists there from 1973 - 1977. Kendall was the featured artist in the Gallery section of the first “ French Quarter Catalog “ in 1978 and had the
honor of having his works published by Motorland Magazine that same year to illustrate an article they did called, “ New Orleans, Mardi Gras, the French Quarter, oysters and
all that Jazz “. Scenes the artist did on location in the late 70s and early 80s on the island of Ibiza, Spain ( a small island in the Mediterranean where he resided for a number of
years ) are a real contrast to the drawing he did earlier on location of the Cologne Cathedral in Germany. The scene of the Cathedral took about 350 hours to complete over a
three month period back in the Fall of 1975.
Since 1980 Kendall has specialized in Marine Art and has a series of Tall Ships in print. This series started with research photos the artist took, then worked from, at “ Boston
Jubilee 350 “ before a Trans- Atlantic race, and at “ Sail Amsterdam “ six weeks later at the completion of the race. Photos taken again at “ Sail Amsterdam ‘85’ & ‘90’ “ and at
major “ OP Sail “ events in Boston, New York, New London CT., Providence RI., & Portland ME. since then led to an invitation to capture the USS Constitution’s first sail in 116
years. In 1997 Kendall had the honor of being invited to be on board the USS HalyBurton by Lt. Commander Richard Marin, one of the main organizers of “Sail 200”. Research
photos taken from this escort ship enabled the artist to create the scenes “ Old Ironsides - Sail 200 “ and “ USS Constitution’s Historic Sail off Marblehead “. Signed prints of
these scenes are available at the Constitution Museum in Charlestown, MA. An average of 200 - 250+ hours is spent on each original drawing. Using a magnifying glass enables
the artist to capture the detail he wants in both the rigging of the ships and in the sea. The artist has had original work hung at the Mariners Museum in Newport News, Virginia
as part of the 8th National Exhibition of Marine Artists called “Painted Ships - Painted Oceans” held in 1986 and has been the “Artist of the Month” in the Jan. / Feb. 1993
National publication of “ Seaways - Ships in Scale “ magazine.
Since the artist spent a year of doing commissions of private yachts in Antibes, France, on the “ French Riviera “ between Cannes & Nice, back in 1984 he has lived back in New
Hampshire. This much travelled artist took a full time position again teaching art, this time in Henniker, NH { the Only Henniker on Earth } back in 1985. Kendall loved sharing such
things as his love for Marine Art with his students K - 8 at the Henniker Community School for 25 years before retiring from teaching back in June, 2010. Students over those
years seemed to be pleased to be learning various art techniques from an artist who had spent a good part of his adult life traveling half way around the world as a professional
artist, and was more than willing to share what he had learned along the way with them. While teaching Kendall continued his series of Tall Ships and started a new series
called “ Maine Windjammers & Lighthouses “. These are very popular at the Annual Maine Lobster Festival in Rockland where he has exhibited his work the first WednesdaySunday of August for the past 20 years.
Since teaching art in the Sunapee area in the late 60s this artist truly came full circle and now resides back in Georges Mills, NH overlooking the North end of Lake Sunapee.
Since moving back to the Sunapee area back in 2000 the artist has had some outstanding exposure in a number of ways. Articles about his work have appeared on two
occasions in both the New Hampshire Sunday News, the Nashua Telegraph and the Argus Champion { which covers the entire Sunapee region }. The author John J. Botta Jr.
wrote a wonderful three page article called, “J.A.Kendall : An Extraordinary Talent “ which was published in the local Soo Nipi Magazine. This led to the honor of being featured
on the popular WMUR TV Show “ Chronicle “ which was filmed in his Gallery at his home. Permission was granted to show this on his site : www.jakendall.com. A few months
after the “Chronicle“ Show aired he was interviewed on the popular NHPR show “ The Front Porch “ with John Walters. This show called “ Ships in Detail “ was a great half
hour trip down memory lane for the artist as it covered over 30 years of the artist’s life, places he’d lived and people he’d met along the way such as Shel Silverstein. He has
also realized his dreams of owning his own Gallery and having two wonderful sons to share many of his experiences with. Over the years both boys, along with the artist & his
brother James, have appeared in all his original drawings.
Artists evolve in many ways over their lifetime. Since retiring from teaching the artist finally completed a scene started in 1977 in the “French Quarter” of New Orleans that was
put on hold for 33 years since life got in the way. This scene now called “Time Warp on St. Peter”, 1977 / 2010, took on a life of it’s own. Kendall’s two sons Christopher and Cody,
now both fine musicians, are featured in the scene along with evidence that the Saints finally won a Super Bowl. John’s brother James {a song writer for over 20 years with
over 1730 songs to his credit } created original songs for the studio band, KENDALL. Their 4th CD was created with Carlene Perkins Thornton, an incredible Blues singer from
Maine, after seeing her perform “AS” Janice Joplin. This effort called “Fabric of Time“ by Carlene Thornton & KENDALL was completed at about the same time as “Time Warp
on St. Peter.“ This featured the Artists sons and their friend Lyle Nangeroni. A second album called, “Against the Door Frame,” featuring Carlene Perkins Thorton, singing lyrics
written for her by James Steven Kendall, & backed by the group KENDALL, was recorded LIVE later the same year. Musicians Christopher, AKA Tofy, & Cody Kendall, as well as
Lex Lambert backed Carlene brilliantly. Both these albums had the “FEEL” this is what Janice would be singing “NOW”, if she had lived.
This well traveled Artist remains in touch with the Author Lisa Rogak, who had interviewed him for her book, “A Boy Named Shel,” and bought an incredible vehicle from her in
December of 2012. He is now the proud owner of RUBY, a Crimson Red 1992 Buick Roadmaster Eagle Hearse. This was Lisa’s 7th hearse, and the only one she ever named. This
artist and author continue to be great friends & Lisa has visiting rights to RUBY whenever she is in the area. Now used as a business/pleasure vehicle, RUBY may be seen taking
signed scenes to Art Shows, or being used as a band vehicle. With her “WEROCK2” plates she is a real attention getter. She compliments the Artist’s other classic ride BONNIE,
a Rally Red 1968 Pontiac Bonneville who sports the antique plate, “WE ROCK,” and has fender skirts saying, “KENDALL - Band in New Hampshire.” Please stop by the Gallery/
Recording Studio in Georges Mills, NH to see where all the magic happens. Currently the artists brother James and his two sons are working on recording music with Lawrence
White, his old friend from the houseboat community who helped the artist on is M.A. for S.F. State over four decades ago. The boys work with Larry as his former band Beatniks
from Mars and James is the sound engineer. As an award-winning filmmaker Larry and the Artists sons created music for Blog Zombie, a short film starring the nationally
known comedian John Byner as the character Blog Zombie. This incredible effort shows a side of Byner no one has ever seen before. This may be viewed at www.johnbyner.
com. A screenplay starring Byner, also written by Lawrence White will follow.
After a break from doing new work due to various eye problems and surgeries since 2010, Kendall recently completed a scene called, “A Tribute to HMS Bounty” from research
photos taken of the Bounty as it sailed into Portsmouth, NH back in 1998. Since the Bounty sank in 2012 during Hurricane Sandy this scene has an ominous feel as the Bounty
disappears into the heavy mist or the unknown. Along with, “A Tribute to HMS Bounty,” check out Kendall’s newest scenes, “Christopher’s Voyage,” and “Thompson Hall” of the
University of New Hampshire, for the his class of ‘66, 50th reunion. The artist is now starting a book called, “Timeless Journey” — One Artists Journey Through Time & Place.

KENDALL STUDIO & GALLERY, 1036 Main St., P.O. BOX 454, GEORGES MILLS, N.H. 03751 (603) 763-3295
E-MAIL: JAKENDALL@KENDALLINK.COM
WWW.KENDALLINK.COM

